TA APXAIA OEATPA THX API'OAIAAX
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Aéxtopag Apyaiov OgdtTpov
Tunpo Oeatpikdv ZmTovddV
[Mavemoto Iehomovvicov

H apyororoyikn okamdvn €xel €PeL 6T0 PMG evven apyaio BEatpa 6To VOUo
Apyolidag. [Tévte amd avtd £yovv amokaivebel oto Apyog, tpia otnv Emidovpo ko
éva otig Muknveg. Av eEapéoet kaveig ta dvo pikpd Béatpa Tov Apyoug (to «®€atpo
™™g Ayopdo» ko to B€atpo 610 1Epd Tov AOALWva [TvBiov) mov mpoopilovtav yia
OGLYKEVTPMOGELG OpNOKEVTIKOD KOt TOMTIKOD YOPUKTI PO 1 Y10 AATPEVLTIKOVS GKOTOVG,
To vroAoma entd B€atpo Prrocevoioay TPOTIGTOC HOVOIKOVS aydves. Ot ay®dVeS
avtoi cuvnBmg TEPAGUPavaY ay®VES TOINGNG, OPYAVIKNG LOVGIKTG, AGULATOS, XOPOU
kot opapotoc. Evidocoviav, dg, 010 TAAICIO GULYKEKPYWEVOV €0PTAOV OV
dopydvavoy ot motol Tpog TNV TV Bedv Toug. XTI MUKves 0 TYH®OUEVOS 00C
Nntav o Awdvvcog, omv Emnidavpo o AokAnmog kot o Atdvvcog, eved 6to Apyog m
'Hpa, o Alag ko apydtepa o1 Bgomompévorl popoiot 0vToKPATOPES.

[ToAAég amd TG OpANATIKES TAPACTACELS TOL TTapovaidloviay ota BEatpa TG
ApYyoMOag NTOV EMOVOANYELG EPYOV TOV LEYAAWDY TPAYIK®V, TOV EIYOV EUTVEVCTEL TIG
vroBécelg Tovg amd pobovg mov elyav «yevvnBel» OTN GLYKEKPIUEVT] YEOYPOUQPIKT
nepoyn. Apkel va Bounbel xaveig to pobo twv Aavoidwv, tov Opéotn Kot g
HAéktpag mov ektvdicoeton 6to0 Apyog, Tn GTovVOATEPT] ad TIC APYOMKESG TOAELS.
Emumiéov, pobcd mpdcona g ApyoAidag yivovtian dramatis personae ce opketég —
ocwlopeveg N un — tpaymdiec. Evoeiktikd avapépetor o [lepoéag otnv Avdpouéda tov
Evpuidon, o Hpaxing otov Hpaxin poivouevo tov 1diov tpayikov, o Navmitog (o
Newtepog) poall pe tov yo tov IloAoaundn oto €pyo tov Xo@okAr Nadmiiog
Tvpraetg, o Tvayog (Bactitbg Tov Apyovs) oty OHOVUUN TPAY®Oio TOL XOPOKAN, O
Evpucbéag (étepog Paciiiag Tov Apyovg) otovg Hpaxleioes tov Evpirion ko, TéA0G,
o [Ipoitog (Baciibg g Tipuvbag) ot 2levéfora tov Evpurion.

H povow), pe mv a&emépactn yoyoymywkn e ovvaun, Koteiye dwaitepn
0éom oto apyaio eAAnvikd Béatpo. Amd avt v dnoyn Ba mpénel kaveig va e€apet
™ UEYEAN GLVEICPOPA TOL Apyovs oty €EEMEN TG LOVGIKNG TMV apYOikdV Kot
KAokoV ypdvov. Xopeova pe tov Hpodoto (111, 131, 3), ot kdrowor tov Apyovg
elyav ta mpoteio and 6Aovg toug ‘EAAnveg otn povoikr. Ovopooctol yioo v téxvn
ToVg NTav ot Apyeiot povoikoi Apiotovikog (7% ar. m.X.) kot Takddac (tékn 7% —
apyéc 6” at. m.X.) mov kabiEpwoay TV KIOGPa. Kot TOV GLAD AVTIGTOLO MG CVTOVOLLOL
GOMGTIKG OPYOVOL GTOVG HOVGIKOVG aydVeG, xwpig T cvvodeio dopatog, o Iépag (7°
at. 1.X.) mwov emvonce tpia €idN cvvBEcE®V Yo AOVS (TOV 1EpdKEIOV VOUOV, TO
IEPAKEIOV UEAOS KOL TNV EVIpouUnV), KoOMOG Kot 1 TomTple Kot povotkds TeléoiAha



(tékn 6°° — apyéc 5% ar. m.X.), n onoia &ytve YV@GTH TOGO Y1 TOL AVPIKG THG TOTUATOL
0G0 KO Y10 TO NPOIKO TNG BAPPOg TOV AMETPEYE TNV KATAANYN TG TOANG TNG oo
TOVG XmopTIaTeG. Ao T0 Apyog Katdyovtay, EaAAov, o Iopdvtag kot o Tipoxkpdng
nmov ovvébetav ta Avpikd pépn tov dpapdtov tov Evpurion (I'évog Evputidov kot
Biog, 16-17 [¢ékd. CUF]). Xta ovopata avtd Ba mpénet, 1€hog, va mpootebel Kot ekeivo
00 Adoov oo v Epuiovn Apyokidac (6°° at. m.X.) mov frav momtig dibvpaufav,
AVOKOVIGTNG TNG S1BVPaUPIKNIG LOVGIKNG Kot TEPIPNOG HoBN TGS TOv ZaKAada.

Amo 10 mopomdve yivetol Katoavontd OTL 0 vouodg Apyoiidag €xel o
paxpaiovn Beatplkn Kol HOVOIKY Tapddoon mov Eekivd omd TV apyoikn emoyn,
ovveyileton adGAEWTO PEXPL TOVG POUOIKOVE ¥POVOLS KOl OVOLOTUPMVETOL OTN
onuepw emoyn xapn om BeopobBitnon onuUovVIIKOV OeaTpiKOV Kol HOLGIKMV
QeoTIBOL (DeoTifdr AONvav-Emdavpov, «Movoikdc TovAog», Deotifdh Apyouc-
Mvuknvav) mov Aappdvovv yopa ota apyaio Béatpa g mepoyns. Ounmg, Kot to
Tuqua Osotpikdv Emovddv tov IMoavemomuiov ITlehomovviicov, mov @rio&eveitan
and 10 2003 oy wOAN Tov Navmiiov, £TOUOKEL HEGO OO TNV EMGTNUOVIKY Kot
KOAALTEYVIKT] TOV dpacTnNplOTNTa VoL Yivel AE10¢ GLUVENITTNG LTS TG TAPAI0oNS Kot
va Tpowbnocet To Beatpikd yiyveshHar otnv Apyolida.



Ta apyaio 0£atpa Tov Apyovg

1. To «®¢atpo g Ayopacy

Ew. 1. To «®¢atpo g Ayopdc» amd voTiodutikd (potoypapio: M. Mikedakr / Copyright ©
Epopeio  Apyotomitov Apyoridog — EAnvikd Ymovpyeio Ilohtiopov, Ilodeiog won
Opnoxevpdtov / Tapeio Apyooroykav IIopwv / © Ephorate of Antiquities of Argolis -
Greek Ministry of Culture, Education and Religious Affairs / Archaeological Receipts Fund).

210 BOPEO TUNHO TNG OPYOL0G OYyOPAS TOL APYOuC, GE EMOPN LE L0 GTOA TTOVL
oté€yale mTPOPAVAOG UETAAAOVPYIKE Kol KOPOTAUGTIKA €PYACTNPLN, KOTOGKEVAGTNKE
uéArov tov 4° ©.X. awdva o opynotpo. H televtaia, mov ovopdletor copPatid
«®¢atpo g Ayopdon, elxe oy TETOA0EO0VS TOEO0L, dtopétpov 28 ., Kot opidTov
amo 0Vo Pabuides. e avtég pmopovoay va Kabicovv péypt 80 dtopa mov cvppeteiyov
0€ GLYKEVIPMGES OpNnokevTKod Kol TOMTIKOD YOPOKTNPO. XTO KEVIPO TNG
opynotpag Ppédnke n Pdon evoc mpoyevéatepov Popov pe tpiyAvea (Iomg, Tov 1Epov
0V Avkeiov ATOA®VA) TTOV Ypovoroyeitar 610 devtepo wed tov 5% n.X. adva. H
ev Adym opynotpa petatpdmanke oe de&opevn yopm oto 200 p.X.
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2. To peydro Batpo tov Apyoug

Ew. 2. To peydro B€atpo tov Apyovgrom() votioavatoAkd (S. Moraw — E. Nolle, Die Geburt
des Theaters in der griechischen Antike, Mainz am Rhein 2002, guc. 40).

To peydio Béatpo tov Apyovg PBpIicKETOL GTIC VOTIOOVOTOAIKES VIIMPEIEG TOL

Aopov g Adpioog, dutikd e apyaiag ayopds. Owodoundnke ota téin tov 4°° 1,
otig apyés Tov 3% X, audva o€ £vo xdpo pe TOAAG 1Epd OV HTOV APIEPOUEVE. GE



BeotnTeg Ko Mpweg, Onwg avtd tov Adg EvPovAiéme, twv Alockobpwv kot TOv
Hpoxy.

To ednviotikd Batpo, yopnrikéttoag 20.000 OBeatdv, aviikatéotnoe T0
KAowko Béatpo pe ta vBOypappa edoia wov Ppiokotav mepimov 100 p. votidtepa.
O mBavoTEPOC AOYOG, OV £€KOVE EMTOKTIKY TNV OVEYEPOT €VOG TOGO UEYAAOL
OedTpov TNV €mOYN EKEIVN, NTOV 1 LETOPOPA OVO TOAD CNUOVIIKMOV OyOVOV OO TN
«YEVETELPA» TOVG GTO APYOG: TPOKELTOL Y10 TOVS TOVEAANVIOUG OYMVES TV Néuewv 1
Néuerwv, mov péypt to 271 n.X. de&dyoviav oto 1epd Tov Al ot Nepéa, kabmg kot
v to. Hpaia | Exotdufoia, mov péypt tov 3° m.X. ardva yroptdlovtav oto Hpaio, 1o
enionuo Opnokevtikd KEVTpo Tov Apyovs. A&ilel va onuelwbel 0Tt o1 €0pTéC TPOG
Tiunv 10V Ao (Néuea) dtopyavaovoviay ard to «Kowd twv 610VuslakdV TEYVITOV TOV
IoOpod wor g Nepéoc» mov NTav €vo copateio, 6To0 0moio CGLUUETEIYOV Ol
KOAMTEYVEG TOV EMOPVOV UEPOG GTOVS LOLGIKOVS aywves. Ta Kevipikd dpyavo Tov
ovykekpipévov Kotvov giyav v £€8pa toug ato Apyog Kot T OnPa.

To wpdypappo tov Néuewv kar tov Hpoiwv nepihdpPave — peta&d dAhov —
LLOVGIKOVG KOl OPOUATIKOVS OYDVEG OV OleEdyovtay 6To YMpo Tov Bedtpov. Xtov
010 yopo @rofevovvtav, emiong, TOMTIKEG oLVESPLACELS, OT®MG M XVVOOOS NG
Ayaikig TvumoMreiag, mov ywotav taktikd kotd tov 2° mX. odve. Katd
pouaikn emoy kablep®ONKavV VEOL ay®VEG GTO TANIGLO TNG AVTOKPOTOPIKNG AdTpeiog
(m.y. T Avrivogia)), kaBadg kol aAlov gidovg Bedpota (Onplopayies, povopoyieg kot
xopoi pésa oto vepd) mov dArlaCav o peydro Babuod, omwg Ba emwbel ot cvvéreta,
TN PLGLOYVO IO TOV pynpeiov.

To Béatpo oL Apyovg omletol oe MOAD KOAN KATAOTOON, EMEWN TO
HEYOADTEPO HEPOG TOV KOIAOL KO £vol HEPOG TNG opyNotpag eivar Aaevpuéva 6Tto
@Vo1KO Bpayo. To xoiho ywprlotav oplovting amd Tpelg 0priovIovg dtadpOIOVS Kot
KaBétwg amd mévte okTveTéG KAIpakes, mov oynuatiiov téooepls kepkideg. O
aplOUOC TV KEPKIOMV OVTIGTOLY0VCE GTIC TEGGEPLS PLAEG TOL APYOLG.

2V EMANVICTIKY €EMOYN 1 OPYNOTPA NTAV KUKAIKN (O1dp. 26 L.) kou oprldtav
and €vo ABvo KOKAO TOv NTOV KOTOUCKEVOGUEVOS HE TAGKES KOl TANGLOVOTOV OTd
dvo epantopeveg ABveg ypoupés (ewc. 3). O kOKAOC pOAAOV €EVTNPETOVCE TIG
KIWIGOELG TOL KDKALOD yopod Tov d1Bvupappov, evd ot Ypappég v evfdypapun kivinon
TOV YOPOV TNG TPAYMITOS KOl TNG KOUWOTAG.



Ew. 3. To peydro 0éatpo tov Apyovg omd Ovtikd, dtakpivoviat 1. YmoAeippoto Tov
xapnAol toiyov tOL pmpaikov koivuPntiprov, 2. Or gvBbypoppes Kot KukAEG AlBveg
TAGKEG NG opynotpag mov kabodnyodoav TIC KIVAGCES TOL Yopov (emtoypagio: M.
Muweddkn / Copyright © Egopeie Apyoawotitov Apyoiidag — EAnvikd Ymovpyeio
[oAtiopo?, Hodelog koaw @pnokevpdtov / Tapeio Apyaroroykodv I1épwv / © Ephorate of
Antiquities of Argolis - Greek Ministry of Culture, Education and Religious Affairs /
Archaeological Receipts Fund).

Mo vroyelor 3i000G cLVEDEE TNV OPYNOTPO WE TNV EAANVIGTIKY] GKNVI)|.
Opopévol peremtéc tavtiCovv ovtn ™ 8000 HE TIS yapwveiovs KAIUOKES TOV
avaeépet o [ToAvdevkng (IV, 132), péow twv omoiwv epngavifoviav 6To GKNVIKO YOO
T0. OPApOTIKA TTPOS®TO Tov eméotpepay ond tov Kdtw Koopo M petéfavav oe
avToVv.

To oknvikd owoddunua, KTIGHEVO pe Ko emeepyacuévoug aoBestorifovg,
nephaupave 1o mpoosknvio (24,40 x 2,50 p.), v xupiog oxknvn (19,10 p. x 5,20 w.)
KOl (ol d®PIKN 6TOA 6TO To® PéEPOg ™G (24 p. X 5,60 p.) mov pdAlov mpooténke
tov 2° mX. audva. TV TpodKTacn TG oknvig eiyav katackevactel 00 povég
PAUTES, TOV 0O1YOVGAV GTN| GTEYN TOL TPOGKNVIOV Kol GTOV Ave OPOPO TNG GKNVNIG,
0 omoiog, mBavmg, 01E0eTe MEVTE PeydAa avolyloTo 6TV TPOGOYN TOVL.



Ew. 4. Kdtoyn tov peydrov Oedtpov tov Apyovg (F. Sear, Roman Theatres. An
Architectural Study, Oxford 2006, oy. 413).

To peydho B€atpo T0L Apyoug LAESTN OAPOPEG UETOTPOMEG KOTA TOVG
pouaiKodg ypovovs. Tnv emoyn tov avtokpdtopa Adpiavov (SEG XI 340), to
EAMMVIOTIKO TPOGKNVIO OVTIKATOOTAONKE amd €vo oknvikd BdOpo (pulpitum) ne
KOYYeg mov elxe emévovom and popudpveg mhdxkes. H didpopn eAANvioTiKy oKnvN
peTATPATNKE 0 (o TAVOOKTIGTN, pOLAiKoD TOTOV GKNVY OV €MEKTAONKE TPOG TA
duTikd, kaAvmtovtag Eva puépog g opynotpas. H scaenae frons amotelodvtav amd
évav gvBiypappo toiyo, 6mov avoiyovray Tpelg BOPec TOLV 0ONYOVCAV GTO KApopivia
(postscaenium)- Mtav, Og, daKooUNUEVN He Téooepa (ehyn KIOVOV TOL TOTOVGOV
néve oe wodpBua Babpa kol cvveyilovrayv, 16mG, mPOg Ta TV G€ VO EMAAANAQ
eninedo. H 6t0d mov mpoimnpye 610 miom UEPOS TS GKNVAG, TOPEUELVE aKEPON. XTI
napodovg tov Bedtpov (aditus maximi) ytiotnkav O6vo mAevpikég aiBovoeg. To
OKNVIKO OIKOOOUNO VTEGTN GAAN IO LETOTPOT KATA TNV VOTEPT OVTOKPOUTOPIKY|
enoyn (3° — 4° u.X. audva): otnV TPOGOYN TOL pulpitum TPooTEONKAY KlOVicKOL Kot
oT0 GKPO TOV YNPOOMTA e YEOUETPIKO OLAKOGLLO.

Kotd ™ popaikn emoy onueiddnkov kot GAAEC NETOTPOTMEG OGNV
OPYLTEKTOVIKN TOL pvnueiov, enedn tote dAlaée pilikd o YapoKTNpog TV BeapdTmv
oV PLAOEEVOUVTOY G€ aTO. Ot INUOPIAEIS Yo TNV MOy Lovopayies kot Onpropayieg
eméPalay T HETOTPOTY| TNG OPYNOTPOS o€ apéva. ['a v acediela Tov Beatdv amd
0 ayplo Oéapa tomobenOnke éva diytv YOpw amd v opynortpa. Emiong, yio v
npoctacio Tov Oeatdv amd Tov NAo TtomofetOnkav mave amd To eddMo vela,
ONAadN LVEACUATO TOV CGTEPEDVOVIOV UE TEVIOUEVO GXOWIE otV Kopuen EOAVeV



woTdVv. Alokpivovior okOpo Kot onuepa, AOEELUEVES 6TO Ppdyo, ol VTOJOYEG TOL
YPNOLOTOLOVVTOV Y10, T CTEPEMOT TOV TOPATAVE® KATUGKELDOV.

Tov 3° n.X. oudva Tpootédnke £vo TiNTIKO Oempeio 6T uéon TOV TPOTOV
oelp®Vv edOM®V TOL Koilov, To omoio mpooptldTay yia Tovg aywvobétes (eik. 5). Tov
4° u.X. adva, eykatactddnke péco oty opyfiotpa tov Bedtpov éva kolvufntiplo
ov Prro&evovoe Bedpata 6to vepd (Y. WUOLG OV EpUNVEVAY PWOBIKES GKNVES TTOV
dwdpapatiCoviav oto vepd) (ewk. 3). Toéte «kataockevdotnke £€vog aymyodg
VOPOSATNONG TOV TEPLETPEYE TO KOIAO GTO VYOG TNG TETAPTNG GEPAS KOOV EdWAL®V,
KatéAnye ot Popew mhpodo kot amd ekel yéule pe vepd MV €MEVOLUEVN LE
LLOpUAPIVES TAAKES OPYXNOTPAL.

Ew. 5. To tyuntikd Oswpeio oto peydro 0€atpo tov Apyovg amd voTlioduTiKa (poTtoypagio:
M. Miwkeddakn / Copyright © Egopeioa Apyoiotitov Apyoiidag — EAAnviko Ymoupyesio
[MoAtiopo0, IMawdeiog kot Opnokevudtov / Tapsio Apyatoroyikedv [Mopwv / © Ephorate of
Antiquities of Argolis - Greek Ministry of Culture, Education and Religious Affairs /
Archaeological Receipts Fund).

To Oéatpo eykatodleipOnke opiotikd 6to téhog tov 4°° p.X. ardva. IMopéueive
0paTO GTOVG EMOLUEVOVS OLOVESG KO TOAAOTL TEPMYNTES TO AVAPEPOVY GTIG TEPUYNOELS
TOVG. ZTOVG VEDTEPOVS XPOVOLE Tpaypatomodnke oe awtd 1 4" EBvocvvédevon tov
véov eAnvikoy kpdtovg, mov opydvwoe o lodvvng Kamodiotprog (11 TovAiov — 6
Avyovotov 1829). H avackapikn £épguva tov Bedtpov mpaypotonomdnke opyikd amod
tov lodvvn Kopwvimtn kat gv cvveyeia amd ) odlikn Apyororoykr Xyoin (1890,
1930, 1954-56, 1981-1982 kou 1986-1988).

Nuepo, 0 Y®POS TOov HEYGAoL Oedtpov TOL ApPYovg YPNCLULOTOLEITON
TMEPIOTOCIOKE Y100 O1APOPES TOMTIOTIKEG EKONAMDGCEIS Kol KOTO KOOV  EYEL



euoevioel Beatpikég mapaotdoel; tov Tuniuatog Oeatpik®V ETOVOGOV  TOV
[Mavemomuiov [lehomovvicov.

Ew. 6. [Tapdotaon «Mndeton tov Evpurion (dtackevn) and  eottntikn Beotpikn opddo
Ativavita, 25 & 26 Mdiov 2013, Apyaio @éatpo Apyovg.

Ew. 7. Zoppetoyn tov Tpuquotog Osatpikov Emovdmv tov [Havemomuiov Ilelomovviicov
oV teretn évapéng tov DeoTiPdA «Apyog, TEPITOTOC GTO YMPO Kol 6T Ypdvoy, 11 IovAiiov
2009, Apyoio ®¢atpo Apyovug.
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3. To Béatpo pe T evBHYpoppo EdDALL

A

B

— Y
S SEED S U S

Ew. 8. Kdtoyn tov Bgdtpov pe ta vbdypappa €ddAl0, TOv KOAEONKE 0md TO POUNTKO
wdeio (J.-Ch. Moretti, Thédtres d’ Argos, Sites et Monuments X, Paris 1993, eik. 23).

To Apyoc ntav and 11g mpdteg moAelg s EAAGSaG pe Béatpo otnv Khaoikn
emoyn, mov ypovoroyeital 1o 450 n.X. To B¢atpo avtd, O6T®G Kot ToAAE dAAa BEatpa
™G emoyng ekeivng, omoteieito amd gvBOypappo €ddAo Kot amd po emiong
evBOYpapuun opynotpa, mAdtovg 25 p. mepimov. Ot 37 oepéc edwAiwv MoV pev
evBvYpoappeg, oAAd Tapovsialay po ToAD eEAaPPE KoUTOAN Kot fTov AAEEVUEVEG GTO
QLGIKO Bpayo Tov Aoeov g Adpisag. To VYog oG GePds EOWAIMV avEPYOTAV GTA
32 ex., 0 mhdtog ota 90 k. kot to péyroto unkog ota 30 p. To xoiko Tov Bedrtpov,
yopntikotrog 2.300 — 2.500 atdpmv, dtapovviav e 600 TUHTe amd po pecaio
KAMpoka, evd oto dve pépog tov oprobBetodviav amd Evav oploviio dtadpoLo.
Koavéva tyvog oxknvikod otkodopunpatog dev otatnpionke.

H wopuo Aettovpyio tov Bedtpov, mov yoapaxtnpiletar amd v £pevva oG
«[Ivika tov Apyovg», Mtav moltikn. O ypdvoc, GAAMGTE, TNG KOTAGKELNG TOL
ouvoEeTol pe TNV €ykaBidopvuon Tov OMUOKPATIKOD TOMTELHATOG 6T0 Apyog To 460
.X. Optopévor peretég tavtiCovv 10 ev Adyw pvnueio pe v Adiaia M) tov Ipova,
omov cvppova pe po apyaio Ty (Schol. Eurip. Or. 871-872) AduPavav ydpa ot
OLVEDPLAGELS TOV OIKOGTIPIOV KOl 01 GLYKEVIPMOELS TOV ApYeiwv.
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[Tépa, Opme, amd moATikd, To B€atpo, iome, elxe Kol AATPELTIKO YOPOKTHPO.
Muw (moumikn) pauma oto dvtikd, mAdtovg 1,80 w., to ocvvédee pe TO 1EPO NG
A@poditnc mov Bprokotav 20 p. vototepa. Zoueova pe ) Bewpia tov 1. Nielsen, To
0éatpo Oo pmopovoe va towtiotel pe TO oikyua TOL Ad®VY] TOL OVAPEPEL O
[Movcaviag (11, 20, 6), oto omoio ot yvvaikeg Tov Apyeiwv Opnvodcay tov Adwvr, Tov
oLVTPOPO TG APPoditng, mov méDave kdBe YPOVO Kol avaGTOVOTOV TOV ETOUEVO
(ovpporiopdg g PAdoTnong).

Téhog, to B€atpo pe To €VOVYpapPE EOOA EIAOEEVOVOE LLOLGIKOVG KOl
OPOUATIKODG OydVES UEXPL TNV EMOYN TOV O1KOdOUNONKE T0 VEO peydho B€atpo g
TOANG Kovtd oty apyoio ayopd (téin 4°° / apyéc 3% n.X. awdva). O IThovtapyog (De
Musica [Moralia] 1134C) avaeépetl 6TL 610 TapeABOV TEAOVVTAY 6TO APYoS LOVGIKOL
AYDOVEG OTO TAOIGLO TV ENOVOUALOUEV®V EVOvudticov Tov TV o €0PTY| TPOS TNV
¢ ‘Hpoag, tg molovyov Bedg tov Apyovc. Eviovtolg, dev sivar BéPato, av ot
OULYKEKPIULEVOL OYDVES AdpPavoy ydpo 6To KAAGIKO BEATPO 1 6€ KATOL0 GAAO HEPOG,
omwg vy mapadetypa oto Hpaio tov Apyovg, mov Ppioketanr peta&h Apyovg kot
Muknvav, ot 0éon evdg mpoicTopkoh OKIGHOV, oL Qoivetol TG ovopaldtay
[Ipoovpva.
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To popaikoé wdeio Tov Apyovg

Ew. 9. To pouaikd mdeio tov Apyovg amd dvtikd (R.G. Chase, Ancient Hellenistic and
Roman amphitheatres, stadiums and theatres: the way they look now, Portsmouth, N.H. 2002,
c.579).

1ig apyéc tov 2% X, advo, Kot vd to peydro 0atpo tov Apyovg frav oe
Aertovpyio, £yvav EKTETAPEVEC UETATPOTEG GTO KAAGIKO OE0Tpo pe To ELOVYpoppa
eddMa: Aagevtnke Eavd o @uowkog Ppdyxog Tov Adeov g Adploog Yo va
KOTOGKELOOTOOV  KOUMOAD €0MAMO, 7OV €mevovOnkav pe omtdmhvOove, Kot
oKodouNONKe €va pOUATKOD TOTTOL GKNVIKO OIKOSOUNIO GTNV GKPN TNG OPYOTPIGC.
Ot aAloyég avtég €yvav 6To TAAIGIO OvVOIKOJOUNONG €vOG wdeiov, dNAadn &vog
LIKPOV GTEYAGUEVOL BedTpov (theatrum tectum), TOV giye MOAD KOAY GKOLGTIKN KOt
npooptlotav yio T SeEaymyn SPUUATIKOV TOPACTACEDMV Kol LOVCIKAOV OeapdTov,
EVD 0V OMOKAEIETOL VO YPNCIUEVE Kol MG YDPOG GLVEOPLAGEWMV.
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Ew. 10. To xoiho tov popoikod mdeiov and Popeloovatorikd. Atokpivovtol o KopmbOAL
€0MAL0 TOV MAeioL KoL Ta EVOVYpapE EdDALL TOL KAaGKoV Bedtpov (S. Moraw — E. Nolle,
Die Geburt des Theaters in der griechischen Antike, Mainz am Rhein: Philipp von Zabern
2002, eik. 43).

O yéAhoc avaokagEag TOV MOEIOV — AALA Kol TOV TPOYEVESTEPOL BedTPOL LE
ta uBOYpappa edwie — René Ginouves d1€kpive 600 KOPIEG OKOOOMKES PACELS:
oV Tpd™ Pdon (apyéc Tov 2°° at. n.X.) to wdeio giye tetpdymvo oyfpoa. To koilo
TOV JPovLVTAY HEGM EVOS 0pLLOVTIOL dadpoOuoL (praecinctio) e dVO UEPT): TO KATM
pépog (ima cavea) d1€0ete 600 Kkeprioes (cunei) kot 0k oelpés edwAiwv. H mpdn
oe1pd 0OM®V TPooP1LOTaV Y10l T TIUAUEVE TPOSOTA (Tpoedpia): YwPLoTay amd TIg
vIepKeipeveg oelpég edwMmV pe éva 01adpopo kar giye évav mpdcsbeto ymPo Yo To
od10 TV BtV (vTomodio). To avm puéPog Tov Koidov (summa cavea) S1E0€TE OKTMO
(;) ogpéc edmMwV Kol Téooeplc kepkideg (cunei) kol frav TPosPioipo pécw 600
CUUUETPIKOV €1600mV oL giyav dnuiovpyndei 6to POpelo kot vOTIO v HEPOC TOV
owodopnuatoc. H yopnrtikdémta tov koidlov avepydtav ota 1.105 dtopa.
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IUBONT

Il PULPITUM
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POSTSCAENIUM

Ew. 11. H xdtoyn t0v pouaikod mdeiov tov Apyovs. Apltotepd Slokpivetol 1 TpdT™
owodopky edon (2°° ot w.X) kot de&1q n devrepn (B wod tov 3% p.X. awwva) (J.-Ch.
Moretti, Thédtres d’ Argos, Sites et Monuments X, Paris 1993, k. 25 kot 28).

H opynotpa tov mdeiov nrav nuikvkiikn. Koivatdtay amd Eva ynedmto mov
ameEKOVICE TNV KEQOAN MOG OVOPIKNG  YEVEWOPOPOS Hopens (Qxeavdg;) Kot
«oyovioTikéey tpdmelec pe émabio mov divoviav otovg aymves (KAaOd @oivika,
oTéQaVOoG, ayyela, aonida). To mo evdapépov amd avtd givar | xdAkvn aoctida Tov
dwotav ®g EmabAo 6Tovg TOTKOVS - GAAGL e TOVEAA VIO, aKTIVOBOAMA - OlyDVEG, TOV
dopyavavoviav wpog Tunv g Bebc ‘Hpag kot ovopdalovrav «Hpaio ta ev Apyery
apywd xor apyotepa «n &£ Apyovg aormicy. To €oOvOypaQIKO TEPLEYOUEVO TOV
YNEWOTOL oG TANPOQOPEl, EMOUEVOS, EUUECSMG Yol TN XPNomN Tov wdeiov GTo
TAAIC10 OyOV®V TPOS TNV TNG TOAOVY0L Bedc Tv Apyeiwv.
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Ew. 12. To ymewbwtd ¢ opynotpog tov wdeiov tov Apyovg (R. Ginouvés, Le thédtron a
gradins droits et I’ odéon d’ Argos, EtPélop V1, 1972, eic. 58).

H npdcsPaocn oty opynotpa ywvotav pécm tov 600 tapddwv (aditus maximi)
nov glyav KoAvEOel pe Kapdpes, Tave amd TiG omoieg eiyov eyKatactadel TIUNTIKA
Oswpeia (tribunalia). H xapdpa e Boperog mapddov eivol opatn akdo Kot GYUEPQL.
AVo otevéc kKMpokeg (ke pia pe 600 Pabuideg), mov Eekvovcav amd to emInedo NG
opynotpag, odnyovoov ot1o YapnAd oknvikod Pabpo (pulpitum). Ov KApoKes avTég
TAociovoy TPES KOYXES, Mol KEVIPIKN KLKAMKN kot d0o opBoydvieg, mov Mtav
EMEVOLUEVEG e papuapo Kot mpoopilovtav yio v tomofEnon ayodAldtov oty
npocoyn tov pulpitum (10 tEAELTOiO EAMPE TN CLYKEKPUEVN HOPON UETE Omd
petatpoméc mov £ywvav 6to Tpito tétapto tov 2% p.X. odve). H scaenae frons
amoteAobvtay amd Evav evBhypapo tolyo, OOV avoiyovtav Tpelg Bvpeg.

Bdoer tov oapyoaoroywov evdeitemv, 10 wdeio vméotn p  peydAn
Kataotpop] (iowg, oamd tovg ['0tBovg 10 267) mOL OdNyNoEe oIV €K VEOL
avotkodounct tov. e avtf ) debtepn okodopiky eaon (dvtepo wed tov 3% p.X.
aldve) 10 kKoilo (cavea) mipe €vo MUIKVKAMKO GYNUOL OTNV TEPLPEPELL TOV Kot
peydimoe 10 v pépog tov (summa cavea). H cavea eiye mhéov eikoot celpéc
edwAiwV ov ywpilovtav cg Vo oo puépn amd éva opllovtio dadpouo (praecinctio)
Kol puropovcav vo griocevicovy 1.790 Osatés. Mia pecaio kKAipoka dtoupovce To
KT PEPOC TOV Koilov (ima cavea) oe dVO0 kepkioes (cunei), eVv®d TPES KAMPOKESG
dtupovoav To Ave HEPOG TOV kKoilov (summa cavea) o€ TEGGEPIS kepkioes. Ta eddMa
070 Gve PEPOS TOV KOTAOL MTAV KOTOOKEVOCUEVO TOV® GE OKTIVOTOVG TOLYOLS TOL
£QeEPOV KOUAPES.
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AMayEC Eyvav KOl 6TOV €6MOTEPIKO OGKOGHO TOV UVnUEIOL: TPOoTEOMKAY
YME®TA 6TOV KATOTEPO OPLOVTIO OAOPOLO TOV KOIAOV, OTIG KOYYES TOV pulpitum
KOl OTIC TApOdoVG (6TO YNE®MTO TNG VOTING TAPAOOL avaypopOTaY TO OVOL TOV
yneoBét: NikotéAng).

To wdeio @oiverar 611 ypnopwomomdnke oe OAn ™ didpkewa tov 4% p.X.
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5. To 6éatpo o710 1€pd TOV ATTOAW®VA [TvBiov 1 AglpadidTn.

Ew. 13. Amoyn tov Begdtpov 610 1€p6 0 ATOAA®va [Tvubiov and dvtikd (J.-Ch. Moretti,
Thédtres d’ Argos, Sites et Monuments X, Paris 1993, k. 31).

2ta avatoAKd tov peydiov Bopod tov Atoliova [Tvbiov | Aspaduntn, Tov
Bpioketar oto 1€pd TOL B0V ©TO AOQO TOL IIpognTn HAla, omokaAveOnke o
pvnuelokny kAipoko pe evwid Pabuideg, unkovg 27 p., mov eivar Aagevuévn oto
@uoKd Ppdyo. To mhdtoc kébe Pabuidag avépyetar ota 45 ek., kot T0 Vyog ota 22
ek. H Ogatpogidng aut €yKOTAGTAGN, TOL YPOVOAOYEITOL GTNV EAANVIGTIKY] ETOYN,
e€umMpeToVoE TPOPAVMOG OTOKAEICTIKG ANTPEVTIKOVS OKOTOVG (lepompoiieg o©TO

Bopod).
BiMoypaoia

e Anti, C. — Polacco, L., Nuove ricerche sui teatri greci arcaici, Padova 1969, 173-175.

e McDonald, W.A., The Political Meeting Places of the Greeks, Baltimore 1943, 292-
193.

e Moretti, J.-Ch., Thédtres d’ Argos, Sites et Monuments X, Paris 1993, 32-34.

e Roux, G., L’ architecture en Argolide aux IV* et I1I ¢ siécles avant J.-C., 1961, 77-78.

o Vollgraff, W. 1956. Le sanctuaire d’Apollon Pythéen a Argos, Paris, 43, fig. 32-33-
34, pl. X.

18



1.

Ta apyaia 0£atpa e Emdavpov
To wkpo Batpo g Apyaiog Emdadpov

To Mwkpd Ofatpo ™g Apyaiog (mponv Ilaibg) Emdadpov ytiotnke oto
devtepo iod tov 4% X, audva, ot SVTIKA TAELPAE TOL HIKPOTEPOL AOPOL TNG
¥ePoOVNGOL «NNGi». 10 onueio mov Wpvonke PpPlokdTav To KEVIPO TNG OPYOLNG
noAng ¢ Emdavpov, Aeiyava g omolag elvar onpepa opotd otn 6TEPLE Kot 6T
fdrhacca v Kot YOpw and T xepodvnco. Xe amdcTOoT TEPITOV OLOUIGL VPOV LE
o TOOL omd TV apyoio wOAN PpiokodTov 10 AGKANTIELD, TOL NTAV TO EMIONUO 1EPO
g 61ovg IoTopuKots ypdvoug.

Ew. 1. ITavopopikn dmoyn tng xepoovicov «Nnoi» kot g Apyaiog Emdavpov. To Bérog
delyvel T Béom tov apyaiov BedTpov

(el.wikipedia.org./wiki/TTodaté_Enidovpog_ Apyoridack#mediaviewer/File:Palea-Epidavros.jpg).

O Hovcaviag (II, 29, 1), mov emoképnke v wOAN TV Emdovpiov cto
devtepo wed Tov 2% P.X. audva, avaeépel Ta 1Epd Kot To APAvt TG, 0yt OUmE Kot To
0éatpd . ‘Etol, Mrav peyddn ExmAnén vy TNV EMOCTNUOVIKY KOWOTNTO M
avVOKAALYT] TOL GLYKEKPIUEVOL BedTpov TOAAOVG aidveg apydtepa (1970) amd v E.
[Tpwrtovotapiov-Aeildkr, apyorordyo e A" Egopeiag [Ipoictopikdv kot Kiacikmv
ApyaotnTov.
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Ew. 2. To pwkpd 0Boatpo g Apyoaiog Emdavpov amd Poperoavatoikd
(www.archaiologia.gr/blog/photo/ukpo-0éatpo-apyaiog-emdadpov-1/).

To xoiho tov Oedtpov (e evvéa Kepkideg ko 18 oepéc edwMmv) eixe
yopntikdtta wepinov 2.000 1 3.000 Beatwv. e avtiBeon pe to didonpo, Tepimov
ovyypovo 0¢atpo Tov AckAnmigiov, mov pmopovoe vo dexTel eSOV EMTATAACIO
apOpd Beatdv amd oAGKANPO ToV TOTE EAAAIIKO YDPO, TO BE0TPO aVTO KAALTTE LOVO
TIG OVAYKEG TOV Kotoik@v g Uikpng moAng. [ToAld and ta ovopata — oAAd Kot o
aS1OUATO — TOV KATOIK®V avTdVv glvar onjpepa yvootd xapn otig emypagéc (/G 1V.1
876-893) mov eivon yapaypéves mveo o OAa To. eddA TOL BedTpov, Ta omoia eivat
KOTOGKELAGUEVE, amd VTOTLo TITovOAL00.

Ew. 3. Eveniypago eddAto tov Oedtpov (E. Agiddxn-IIpwtovotdplov, Apyaioloyixa Aviiexto
e Adnpvaov 5, 1972, . 358, gic. 20).
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O apBudc tov emypapav Eemepvd tig 1.000, yeyovog mov odnynoce o1o
YOPOKTNPIGUO TOV pvnueiov ¢ «lalodv Géatpo». Or meplocdTEPEC EMYPUPES
ypovoroyoivtal amd to péca Tov 4% uéypt tov oyino 3° T.X. cudva kot aviKovy 6Ty
TPMTN OKOOOUIKY] @don tov pvnueiov. Xdapn oe avtéc yvopilovpe 6tL T0 B0Tpo
NtV aplEp®péVo oto Bed Atdvuco.

H 6yn tov Bedrpov dhhote pillikd otn popaikn enoyn. Kotd tov 1°f 2° p.X.
1OV, TPOYUATOTOONKE EKTETAUEVN LETOCKELT TOV KOIAOVL, TV TOPOd®V KOl TNG
SDPOPNG EMANVICTIKNG GKNVIG, N OTTOL0 OTEKTNOE L0 POUATKOV TOTOV scaenae frons
TOL NTAV TANGCLESTEPO OTO KOIAO, Kol &éva poUikd pulpitum otn 0éom oL
EMMNVICTIKOD TPOGKNVIOL.

To Béatpo mBavdg eykotalelipOnke yio KATOWO YPOVIKO SLACTNUO OTNV
VoTEPN POUAIKY TEPI0d0, POV TPONYOLUEVOS VTECTN EKTETAUEVEG KOTOGTPOPES.
Apydtepa, emdlopfdbnke mpdyepa, ®GTE Vo xpnopomombel wg tomog cuvabpoiong
kol Aatpeioag. To popaikd oknvikd BdBpo avtikataoctddnke t10te 0md €va véo,
aoOntd vymAdtepo pulpitum, tov omoiov o TolY0G £Pepe emiypiopa TNV TPOGOLOL
oyn tov kot eiye o KAlpoko ot péon. Tnv o emoyn] KATOGKELAGTNKE EVOGC
TETPAYOVOS POUOS GTNV 0pYNOTPO, dmAo GTOV 00l0 EVTOMIGTNKE £VOG UETOAALIKOG
Kpikog, mov mpooploTav Yo TV mpdcdeon tov mpog Bucia (dov. Katd v dyun
apyorodtnta / Tpodwn Pulavtivi) tepiodo, To BEatpo Emaye va ypNoLOTOlEiTOL KOt 6T
0éon tov ktioOnkav owkieg Ko gpyacTtpla, TOL EVIACCOVIOV GTOV OKICUO TNG
EMOYNG.

fuepa, 610 TAoicto Tov PeoTiPdr Emdadpov dlopyovmveTol 6To y®PO TOL
Mikpo®h Oedtpov 0 «Movcikdg [ovAog» mov mepthapPdvel LOVOIKES EKONADCELS Kot
Oeatpikég TapacTACELS.
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[Tetpovvikog, X., O1 emypapés tov Bedtpov s moing s Apyoios Emidadpov
(adnuooievtn owaxktopikny OtatpPn, EBvikd xor Komodiotprokd IMavemotipio
Abnvav, 2009).

[Tpocskvvntonovlov, P., Apyaio Exidavpog. Eikoveg piog apyolixng moAng omxo v
TPOITTOPIKN ETOXN EOS TNV DOTEPY OPYOIOTNTA. APYOI0LOYIKG EVPNUOTO KOL LOTOPIKES
napropieg, Abnva 2011, 84.

Sear, F., Roman Theatres. An Architectural Study, Oxford 2006, 398.

To eMnviotikd Béatpo Tov AckAnmieiov ¢ Emdavpov.

To apyaio Béatpo Tov AckAnmieiov g Emdavpov otkodopndnke otn duTikn
mievpd tov Kuvoptiov 6povg, 500 p. votoavatoMkd Tov vaod Tov AGKANTIOV.
Oavpdolo. evtaypévo oto QULGIKO ydpo, Bewpnnke to Sampenéctepo OAMV TV
OedTpV TOL aPYAioV KOGUOV AOY® TNG ATOAVTNG GUUUETPIOG KOl TOV APHOVIKMDY TOV
avaroyiwv. Xopeova pe tov [ovoovie (I, 27, 5) apyrtéktovag tov nNTav 0
[ToAvkAertog (0 Nedtepog) mov éytice Kot T @OAo tov AckAnmigiov.

Mo v axpiPn ypovoroyia Katackevng Tov Bedtpov dev LVILAP)EL opOP®Via
otV épevva. Opiopévol pedetntég déyoviatl povo pio, otkodouikn eaon (tékn tov 4°°
n.X. a1ova), eved kdmolot Aot — pdAalov AavBacuéva — dvo (330-320 n.X. n mpmd
Kot yopw oto 150 m.X. 1 devtepn). e kBe TEPInTOON TO GLYKEKPUEVO pvnueio glvarn
éva apy®g eAMANVIOTIKO Batpo, TOL dgV YVOPIOE KATOWOL €100V OIKOSOUIKN
JpacTNPOTNTO KOTA TNV TPOYEVESTEPY KAOGIKY EMOYN, OVTE KAMOOV €00V
LETATPOTY] KOTA TN HUETAYEVESTEPT POUAIKY. G Hovadikn popaikn exéppaon pmropet
va BewpnBel n Tom0OETNON POUATKOV OYOAUATOV GTO YDPO TOL BedTpOL.
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Ewx. 4. To 6Oéotpo tov  AokAnmeiov ¢ Emdavpov amd  Popeia
(http://www.diazoma.gr/GR/Page 04-01 AT-005.asp).

To koilo tov Bedtpov, yopntwomrtag 12.000 éwg 15.000 Beatdv, ciye B¢a
npog 10 AckAnmigio mov Nrav Eva omd To oNUAvTIKOTEPA 1EPE TOV BEOV NG VYETNG Ko
™G WTpKng oty apyorotra. Towg, dev givar tuyaio to yeyovog, 6Tt t0 Pacikd
OYNUO Y10 TN YEMUETPIKN Yapatn Ko opydvawon tov Bedtpov NTav To TEVTIAy®vo, Tov
anoteAovoe 10 cVUPOAO TG VYEiag Yia Tovg [TvBaydpetovg.

To B¢atpo avTd KATAGKELAGTNKE Y10 VO PIAOEEVIOEL TOVG LOVGTKOVG OYDVES
mov dopyavovoviav Kabe mévie ypdvie TPOg TNV  TOL  AGKANTIOD Kot
Yyoyoymyovsav tovg ocbevelc kor tovg emokémteg tov 1Epov. To Téhog g
Aertovpyiag tov OedTpov avayetar otov 3° u.X. adva.
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Ew. 5. H xdtoyn 100 eAdnvictikov Bedrpov tov Ackinmieiov g Emdavpov (L. Képpel,
Jahrbuch des Deutschen Archdologischen Instituts 104, 1989, ew. 13).

O yopoc tov Beatmv doupeital pécm Evag optidvtiov d1adpopov oe 600 avico
dwlopata: to Kot ddlmpa yopileton pe 13 aktvotés khpakeg oe 12 kepkideg,
ov amoteAovvTal amd 32 cepéc edoAmv, eved 10 dve ddlopo yopiletar pe 23
aKTIVOTEG KApoKkeS og 22 Kepkideg, mov anotelovvion omd 20 oepés edwiimv. Ommg
ocvopPaivet ommv mieoyneic Tov opyoiov eAnvikav Bedtpomv, o aplBpoc Tov
KePKId®V 1oV KaT® dtaldpatog dumhactdleton 6To dve dtalmpa.

Ewwd Swopopoopéveg Béoelg mov mpoopiloviav yio to TIHOUEVO TPOGMTOL
(mpoedpia) eiyov dStopopPbel 6TV TPAOTN Kol TEAEVTOIN GEPA TOV KAT® O10ldNIOTOC
Kol otV mpdtn oEpd Tov dved dwldpatog (dve mpoedpia). Xe aviibeon pe Ot
ovvnBileton og dAlo BEatpa, ol BEcELG TG Tpoedpiog TOL GLYKEKPLUEVOL BedTpov dev
QEPOVV EMYPOPES, EMEWN TO TIUOUEVO TPOCOTO eV NTAV EMPAVELG ApyovTeg Kot
epeic, aALG emionuotl EEVOL TOL EMOCKENTOVIOV TO 1EPO TOL ACKANTOD Kot KGAVTTOY
LE xpnHaTKéG dmpeés To ££000 GLVTIPNONG TOV.

To xoiho tov Bedtpov avoamtdcoeTOl YOP® OMO O KUKAKY OpYNOTPO
(Swapétpov 19,54 p.), mov mepiPdAietor and Evav amoyeTevTIKo aywyo. To damedo g
0pYNOTPOG OmoTEAEITAL OO TOTNUEVO YDOUO LE YOAMKLO, OVOUEUEIYUEVE LE TNAD. XTO
HEGO TG 0pYNOTPOG oMEETOL Lo KUKAIKT TAdKo omd acfectoMbo, TOL PEPEL Lo OTY|
o010 kévipo. H mhdxa avtr epunvevtnke wg Pdon 1 Oepério yia v tomobfénon evodg
Bopov (Bvuéin). Enedn, OpUmg, n o g mAGKAG COUTITTEL aKPP®OG LE TO KEVTPO TNG
opynotpag, eivar mBavotepo OTL TPOKELTOL Yo TO PUCIKO YEOUETPIKO KEVTIPO TNG
KATAGKELNG TOV BedTpov, T0 omoio dev amopaKpLVONKE amd TO YDPO TNG OPYNOTPUS
LETE TO TEPAG TOV OIKOSOUIKADV EPYACLADV.
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Ewx. 6. Tpiodidotarn nNAEKTPOVIKY] OVATOPAGTACT TOL EAANVIGTIKOD OedTtpov TOL
Aocxinmeiov g Emdavpov (K. 'swpyovcdmovrog — X. I'dyog, Emidovpos. To Apyoaio
Oéazpo, o1 Hopooracerg, ABMva: Mikntog, 2002, . 79).

To Béatpo tov AckAnmieiov g Emdavpov Oswpeitor éva and 1o mpdTa
Béatpa — v Oyl TO TPATO — OV AMEKTNGE TO VEO TUTO TNG SDPOPNG EAANVIGTIKNG
oKnviS pe to poetéyov mpooknvio. H mpdcoym tov mpooknviov amoterovvtay and
Ho GE1Pa OMOEKN TECODV e CLUPVEIG 1OVIKOVG NIKIOVES. LTO KEVIPIKO UETAKIOVIO
SoTNUO. TOL TPOSKNVIOL LVINPYE Mo SIELAAN BOpa, evd To LITOAOUTA PETAKIOVIA
epdocovtay e ELAVOVE TVOKESG, TOV pmopovoay va agalpedodv evkora. [licw and
TO TPOGKNVIO VYOVOTOV 1 SIOPOPT GKNVY|. LTO 10OYEL0, 1| GKNVI| OTOTEAOVVTIOV OO
po peydAn opboymvia aibovoa, oto GKpo TNG OMOlOg LINPYOV omd VO HKPA
TeETPAy®VL dopdtio. O ave 0poeog T oknvig dev caletat. Ewdletar, wotdco, Ot
n mpdécoyn tov O01Ebete Tplon | MEVIE HEYAAO OVOIYHOTO TTOV TAOICIOVOVIOV OO
TEGGOVG 1| omd Toryidw (e1K. 6).

H npdcsPaocn otov dve 0po@o TG GKNVNAG YVOTOV LE TN ¥PNOT KEKMUEVDV
eMmEdV  (POUTDV), 7OV MNTAV GCLUUETPIKE TOmOBeTNUEVEG  ekaTEP®BEY  TOV
TPOGKNVIOL. TNV aVATOAK TAELPA TNG CKNVNG VIPYOV OV0 PAUTES 1010V UNKOVG
oAAG OlapopeTikoy mAGTOLG. Avtifeta, otn SLTIK) TAEvpd vIpPye otn BEon g
devtepng paumoc éva peydio opBoymvio ktiopo, mov o W. Dorpfeld ovopace
«oiBovsa Tov YOPOV» EMEON, KATA TN YVOUN TOV, EKEL GLYKEVIPAOVOVTAY TO LEAT TOV
XOPOL TPV ad TNV EUEAVICT) TOVG GTNV OPYNOTPL. ZTIG TAPOOOVS ToL BedTpov giyav
tomofetnOel pvnuelddn BupdpATE TOL GLVESEAY TO GKNVIKO OKOOOUN LA LE TO KOTlO,
ONUIOVPYDOVTOS £TCL VAL EVIAIO OTKOSOUKO GVVOAO.
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To onuovtikétoro avtd pvnueio omokaldednke ota téAn tov 19°° audva
(1881-1882) pe odambvec w™g Ev AOnvaig Apyoioroyikng Etopeiag. Evuepa
YPNOUOTOIEITOL Y10 TNV TTOPOVGINCT] TOPACTAGEMY aPYOiov dPALNTOS GTO TANIGLO
0V PeoTifdr Emdavpov, evid eviote @rao&evel onuavtikég Hovoikés exkdninoelg. H
TPMTI, LETE TNV apYoOTNTA, TAPAcTOoT NTav N HAékTpo Tov Zo@oKAN, Tov avEPNKE
10 1938 o€ oknvobesio Anutpn Povtipn, pe v Kotiva [agvov otov opmvopo
poro. To 1954 o A. Poviipng mapovcioce tov Izmoilvro tov Evpurion kot tnv
EMOUEVT] XPOVIA KaEpOONKAY 01 TOPACTAGELS OPYOIOL OPALOTOS 1OG ETNOL0G BEGUOC.
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3. To popaikd wdsio Tov AokAnmeiov ¢ Emdavpov.

Ewx. 7. To ovykpommua  tov  TeAetovpywkov  Eotiatopiov  amd  votia
(http://www.diazoma.gr/GR/Page 04-01 AT-076.asp).

Y10 voTo Tunqpe Tov AckAnmieiov g Emdavpov Ppicketal to cuykpodTHHa TOV
Teletovpywov Eotiatopiov («vpvaciov») mov amaptiletor and 10 Kupimg KTplo
tov TeAetovpywkov Ectiotopiov, to pvnueimdeg ITpomuld Tov - TOL GTOVE POUOTKOVG
¥pOVOLG peToTpamnKke o vad ™G Yyeilog - kot 10 popdikd wdeio. Osmpeitor moly
mhove ¢ oto EoTiotdéplo mpayHoTomolouvtoy TEAETOVPYIKG YELLOTH KATH TIg
€0pTEG TOV AGKANTLOV, 6T OTTO10, GOUP®VA UE TIG AATPEVTIKEG doEaciec, GLUUETENE
0 0g0¢ Yo va dmaet dvvaun Kot vyElol GTOVG TGTOVC.

To Teketovpyikd Eotiotopio (téhn 4% A apyés 3% n.X. oudva) anotekeito and
L0 EGOTEPIKT TEPIGTLUAN CLAN e dWPIKN Klovootolyio, yOp® amd TV omoic NTov
Srotetoypéveg aifovoeg Sapopov peyedmv. Zto téin tov 2% N otig apyég tov 3%
nX. oudvo, KOTUOKELAGTNKE &va MOEl0 €viOg NG mePIoTUANG ovAng. Adyot
owovopiag (VAKoD Kot epyaciog) 0dnynoay otny €TA0yn aVTNg g Béong: 10 wdeio
EVOOUATOGE GTNV TOLYOToUo TOL OAOKANPM TN POPELD, TN OLTIKN KO TUUOTO TG
OVOTOMKNG KlOVOoTOLYioG TNG OUANG, KOOMDC Kot GAAO OPYITEKTOVIKE WEAN TOL
apyKoL KTipiov.

To pouaikd wdeio g Emdavpov, mov arnokalvednke oto éAn tov 19” cdva
ano tov I1. KapPadia, frav éva pikpd oteyasuévo Béatpo (theatrum tectum) oyeddv
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opBoydviov oynuatog, mov Boule TOV apPYITEKTOVIKO TOTO TOV EAANVIGTIKOV
Bovigunpiov. Amd 10 opbBoydvio mepiypappd tov mpoeleiyav oVo emTEPIKEG
KMpokeg (oto Bopslan Ko votwo avtiotolya), KaOdg kol 1oyvpés avinpidec mov
ompilav v, mlavog, dippyytn otéyn tov. Ewdletor 6t 0 ydpog eotildtav pe
peydio mapdopa.

To wdeio amoteAeito (amd dutikd TPog T ovaToAkd) (k. 8): amd To Kopoapivia
(postscaenium), mov TPOGTEOM KAV GTN SEVLTEPT OKOOOMKT Pdom Tov pvnueiov (1), To
oknvikd PdéBpo (pulpitum) pe T dVO0 MUKVKAIKEG KOYYEG Yoo TNV Tomobétnon
ayolpatov (2), v opynotpa (3) pe TIC mapddovg kol To Koiko (cavea),
yopntikotroc mepimov 1.300 atdopmv. To koilo ywpildtav oe dvo uépn (cunei) amd
po pecaio KApoka Kot, moavag, og 600 dtaldpata and Eva d1ddpopo (praecinctio).
Yoletor povo to kdtw dSdlopa (ima cavea) pe 11g dmdeka celpég edwiimv (4), Tov
NTOV XTICUEVO TAV® GE TEXVNTH EMLYMOT], KOAOMOG KOl 1) VITOSOUN TOV Ve JlMOUATOG
(summa cavea), mov onaptildtav and €51 Borwtég Pondntucéc aibovoeg (5) kot éva
dwadpopo (cryptoporticus). Ynohoyileton OTL GTN summa cavea LINPYOV OO OYTM
£m¢ O€Ka GEPES EdMAIWV.
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Ew. 8. Kdtoyn tov popaikod mdsiov tov AckAnmieiov g Emdavpov (K. Aslanidis, Journal
of Roman Archaeology 16, 2003, ewc. 9a): 1. postscaenium, 2. pulpitum, 3. opynotpa, 4. ima
cavea, 5. summa cavea Kol oAwtég fondntucég aibovoeg.

H mpoedpio oto wdtow Swlopa yopllotav amd TIG LREPKEINEVES CEPES
e0OMmV pe éva 01dopopo, evd d€bete, OTMG Kot 1 KOTOTOTN oepd edwAMmV, Evav
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TpdcOeTo Y®PO Yo Ta WOS TV Beatdv (vromdoio). H nuikukMkn opynotpa Tov
®OEl0V MTOV SOKOGUNUEVN HE YNOPO®TO ddmedo. Tpelg oteveg KMpakeS (€Kaotn e
tpelg Pabuioeg), mov Eekivodoov amd TO EMMESO TNG OPYNOTPOS, 0ONYOVCHV GTO
OXETIKA YOUNAO pulpitum ™G oxnvig (Oy. 0,79 p, unk. 18,90, mh. 5,50 w.). H scanae
frons mov vyvVOTAY THG® Ao TO pulpitum Atav, TOAVOG, £vag amAdg TolY0g e TPELG
BVpec, o1 mopactddeg Twv onoiwv oynuatilovtay amd Tovg Kioveg ToOL EAAMNVIGTIKOD
Teletovpywkod Eotiatopiov. Amd Tig mapOOOVE TNG OPYNOTPOS EIGEPYOVINV OGOl
EMPOKELTO Vo KaBioovv oTIg YaunAOTEPEG GEPES EOMA®Y, EVD OGOl ETPOKELTO V.
kaBicovv oTig VYNAGTEPES, E1GEPYOVTAY 0mtd TIC eEmTEPIKEG KAMpaKeG (ota BOpeLa Kot
voTia) ko amd Tig 600 BVpeEC TOL PPICKOVTOY GTNV OVOTOAIKN TAELPA TOV KTNPiov.

b \.;?(;':;/‘;‘7\1?\ Bhl

Ew. 9. Zyé010 toUv yno1dwtod mov dtakoouovse v opynotpo tov mdeiov (I1. Kafpadiag,
Tpaxtixd e ev AOvaic Apyaioloyikng Eraupeios 1904, miv. A).
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Ew. 10. ’Eyypoun Aemtopépeld Tov  WYynowwowtod TG opyNoTpos Tov  @dgiov
(http://www.diazoma.gr/GR/Page 04-01 AT-076.asp).

Ewaletan 011 610 mdgio g Emdavpov telodiviay LOVGIKEG TAPAGTAGELS Kot
«OTIKIOTIKE dpdpatoy (mystic dramas) mov, icwg, oyetiCoviov pe TEAETOLPYIKA
yeopoto. ZOUEOvVe pe po GAAN Bewpla, wotdco, n €viaén tov uvnueiov 6to Ympo
TOV 1EPOV TOV AGKANTIOV, TOAVAOG, VTOINAMVEL TN AglTovpyia TOLv ¢ €va €100G
«OpopaTofepamEVTIKOV» KEVTIPOL.
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To ernvioTiko 0¢atpo TV Muknvaov

[lepimov 120 p. dvtikd g ITOANg tov Agdviov Ppioketor o BoAwTdc
poknvaikodg «Taeog g KAvtopuvnotpogy mov amd v KAAGIKN €moyn HéEYXPL TNV
gmoyn G tuyoiag avaxkdivyng tov (mhavag to 1812) Nrav kolvppévog pe yopo. Ot
KATOIKOL TNG EMANVICTIKNG TOANG TV Muknvav, un yvopilovtog v dmoapén tov Kot
EKUETAAAEVOEVOL TNV KATNQOPIKT] KAMO™M TOL €04POVS, £XTIGAV OTNV EMIYMOOTN TOVL
Opduov €va pikpd 0éatpo, mov ypovoroyeitar mboavotata 6to dedTepo Uicod tov 3%
n.X. awwva. Amd to Béatpo avtd cdlovtar Alya Asiyovo amd T Oepeiimon g
OKNVNG, €va WKPO TUNUA TNG mpoedpiog Kou TPelg Paduideg pog kAipokag, mov
odnyovce otig Béoelg Tov Beatdv. Ot tehevtaieg dev Ba mpémel va glyav ™ HOPOT|
MOwvov edorlov alrd E0AMveV piov, kabhg Bpédnkay in situ évac 1 OVO KLKAKOL
AMBot mov Ba pmopovoav va elyav ypnowonombel cav Paoelg ompiEng EVAveov
TacGAAV. Avo emypaeéc (IG IV 497 xaw BSA 25, 1921-1923, oc. 408-415)
GLVOEOLV TN PN oM TOL BedTPOL LE TOV E0PTAGHO TV AlOVuGimv.
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