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(2017) “Collapsing times: The Attis Theatre workshop, Athens, July 20157, Journal of Greek
Media & Culture, 3:2, 211-221 (aioloynuévo amo oudtiong)
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(2014) “Precarious Presence in Contemporary Theatre”, oto: S. R. Homan JR. (em.): The
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oknvobBeaia tov ypovov otov Tepldmovro), oto: F. M. Raddatz (em.): Reise mit Dionysos.
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TeplomovAov), Bepodivo, Theater der Zeit, 65-71

(2005) «Amo6 tov AloybAo oto Zotnprddn. H meputéteio pog LeETappaoTtiknig mopdoiaoncy,
oto Ovpavia Kaidea (emy.): Evayyeiixe 1901 - Opeoteioxa 1903: Newtepikés miéoeis kol
Kowwvikég avtiordoelg, AOva, Etaipeio Xmovddv Neogdinvikov TloAtiopod kot I'evikng
TTouwdeiog, 141-154

(2004) «O Oeopodey, oto: X. I'dyog, K. I'ewpyovcomoviog (emy.): Exidovpos — To Apyoio
Ocarpo, ot Ilopaotdoerg, AOva, Mikntog, 225-241

(2000) «IIpw Vv leprypapn Ewovagy, oto: Xdwvep MOAAep, [leprypapn Eixovog, Abnva,
066¢ ITavog, 9-17

Avakowvaocels/ AworéEers/ Toppetoyn o€ cvintioseig (et and Tpdokinon)

(2022 — 8 Iovviov) Ewonyntpro oty mapovsiocn tov tedyovg Police tov meplodikovd MASKA oto

mhaiolo Tov Maribor Theatre Festival (Mdapiumop, hoPevia)

(2022 —

27 dePpovapiov) Ewonyntpio oto cvundeo ACT Il — A Cultural Transfer / Aicbvikotnra,

®tatpo Kvawooog, dtopydvmon: meptodwd ACT 11



(2021 — 9 OxtwPpiov) Zvlgtnon: Athénes, nouvel épicentre de la vie artistique en Europe ?, Maillon —

Théatre de Strasbourg, I'aAlio (nali pe tovg: Bifiav Ztepyiov, [Ipddpopo Towvikdpn)

(2021 — 29 XentepPpiov) “Ethics of Division”, oto: How to Stage Catastrophe? IlpookekAnuévn ota

gykaivia g Volksbiihne Tov Bepolivov, pe eionynon kot culfjtnon ue tov Paul Mason.

(2021 — 18-21 Mopriov) “Fremd bin ich/ Das Subjekt der Entscheidung” (: ZEévog ey®/ To vrokeipevo
¢ andeaong), Lecture-Performance, oto: BRECHT-TAGE 2021: Funkhaus Commune, d31001KTOOKO

ovundoo/ eectiPal, Literaturhaus im Brecht-Haus, BepoAivo
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dmMuepov  SdIKTLOKOV cvumociov Antifaschistisches Theater: Brecht und die Tradition des
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Oedtpov) oto Literaturhaus im Brecht-Haus (BepoAivo)

(2017 — 15 XemtepPpiov) Xvlamon: Zwischen Melancholie und Widerspenstigkeit (:Meto&y
UEAQYYOAOG KOl avTioTaoNS), UE agopur v mapdotach ExtomAdouota, Nova Melancholia, oto

0¢atpo LOFFT ¢ Aswyiog (I'eppoavia)

(2015 — 9 OktwpPpiov) Zulimon: “Institutions — A discussion” vd v oryida tov Performing Arts

Programm Berlin, tak, BepoAivo

(2015 — 18 Azmpiriov) “Gerechtigkeit und Exodus — Performance in Griechenland heute” (:Awaiocvvn
kol 'EEodog — Ofatpo otnv EAAGOa onuepa), oto: Zukunfissymposium — An der Schnittstelle zwischen
Kunst, Theorie und Politaktivismus: Kollaborationen im Prekdren (: Xoumocio tov Méllovtog —

Meta&d 1é€yvne, Bewpiog kot aktifiopov), Mikyaiy, Ieppavia

(2013 — 12 Tovriov) “Uber das EMBROS-Theater” (: Zyetikd pe 1o @éatpo EMITPOY), 610 mhaicto
¢ exdnAwong: Performing Institutions #3, Die Institution, Xtovtykdpdn, ['eppovia

(2009 — 12-13 Iovviov) Ewcaywyn oty kot d1ebBvvon e culitnon(c) oxetikd pe Ty TepeOpUOvVS Kot
™V Kowotnta mov avth dvvatal va, dnuovpyel (nalli pe tov Mdapkovg Mépked), otn dimuepioa:

Meergemeinschaft, Sophiensacle, Bepoiivo

(2003 — 10-12 Maprtiov) “Ubersetzungen Heiner Miillers in Griechenland” (: Ot petagpdosic tov X.
Mikep omv EAAGSa), oto: Heiner Miiller — Internationales Ubersetzersymposion, Literarisches

Colloquium, Bepoiivo






